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Editor’'s ramblings.... A Simple Place to Start

Welcome to all our new members and thank you to It seemed easy when at the AGM Ray Beddow appéaied
all existing members who have decided to put uf wie content for the old rag. Sit down write a few weethd he
for another year. This year, for the first time the would be off my case. Oh but if life were so simplFirst
Societies history, we didn’t have an annual show bu you try and forget that you volunteered, that tate® of a
instead decided to hold our A.G.M. at an informal couple of weeks, then your To Do list pops up adinds
gathering at Dai —Ichi. Strangely, | think we magago set you. With the reminder comes a frantic effort todfa
two records on the day. First we picked up more new subject, that's good but Alex did it better, whdioat
members than usual and secondly it was probably the that... | don’t know enough, etc. Then PANIC...
shortest A.G.M. in history. (Not only have we daasgay
with voting we don’t even bother with accounts, otes, It really isn’t that difficult though. After greateliberation,
matters arising etc) it was almost a case of “Abge in deep thought and soul searching you just haveatt st
favour of carrying on say aye” “motion carried”, ffa
coffee going?” Oh how | would have loved this in days And the subject that I will start with is why we ogv
on main stream bonsai Society committees! Satsuki Azaleas the way we do.

It was suggested by Bob Thompson that | did a vewe a
relatively new book about Satsuki and suggesteshtact Satsuki Azaleas grew originally as | understanch ithe
the author to obtain permission to reproduce paft. river gorges of Japan, here they had very littketsogrow
Unfortunately | have not had a reply yet so maybehe in but survived in the full glare of the sun foicauple of
next issue. Regular readers will be thinking itidike me simple reasons. Firstly the sun light day was tshbe
to ask for permission! (Note to self — next timey saill valley sides shielded the plants from direct ligdt large
print unless permission denied instead of asking fo parts of the day. Secondly, in the valleys thers were
permission.) flowing rapidly, tumbling through rocks etc andsthed to
Ray Beddow. a very high humidity. Finally, the minerals anctisuike
Editor. that were available tended to be of a limited raagé in

small quantities.

This situation led to the evolution of plants whigte able
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give us a number of significant challenges whenraise
these plants in captivity.

The most commonly understood point is the diffiguliat
theRhododendroriamily have with calcium. It is a widely
held misconception that the family can not absaibiem,
the reality is that in their natural environmenkcaan is so
rare and an essential element to the plants suthiaathey
have developed into super efficient absorbers,efbes
they absorb calcium to the point where it becomeg tto
the plant.

In our care we need to establish the plants inaavigg
medium and three options are available to us asepof
Satsuki Azaleas.

The most common and universal choice in Jap&amuma
a soil from open cast mines around Kanuma a citth&
Tochigi prefecture, central on the island of Honshapan.
The medium is porous in nature, prone to reduaingust
and similar to pumice in its general structure. wduer,
unlike pumicekanumais very acidic it also lacks any
significant minerals or organic material and therefis the
soil of choice for ericaceous plants.

In this country there is a school that has switched
successfully toakadama another mined Japanese soll
which we all know and is widely available. In angar
vein it lacks any significant minerals or organiaterial;
however, it can contain lime a freely availablepder of
calcium.

Finally there is a school that uses European nadsesiich
as peat, grit and loam to mix an appropriate mediam
support the Satsuki Azalea. Often John Innesmptti
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composts are used as a basis for this mix, thikdnsame
way asakadamahas some lime content.

With all of these growing mediums people have grown
grow and will continue to grow Satsuki Azalea oé thigh
quality required for exhibition and pleasure, noththat |
write should be taken as an absolute. GrowinguRats
Azalea like so many things is not an absolute segethe
recipe that works for each of us will be differemthat is
important is to explore and understand the natdiréh®
why's and where for's implicated in the decisioocess.

A growing medium for bonsai in general and Satsuki
Azalea in particular needs to be free draining,aeck the
plants health and stable enough to promote growtfith
kanuma akadamaand/or a home grown mix drainage is
achieved with the open spaces in the mix. In #dpadese
soils this is achieved by grain size (hence thed niee
sifting) and in the home grown recipe this is acbtwith
the addition of grit in various grades. This sp&a@lso
important when the medium is “dry” as it allows tlant’s
roots to breathe one of the essential and negldégtations

of a trees roots.

If we are to avoid continuous watering, or do tleayl that
hydroponics, the soil needs to retain moisturethtnhome
grown mix this is achieved with the absorption cdter
into peat or into the structure of the loams clagtent. In
the Japanese soils this is achieved by the indaidrains
of soil which act as sponges absorbing water amoh th
releasing this as the plant draws on it.

The most obvious requirement for a growing medism i
that it supports the Satsuki Azalea and provides th
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foundations for the flowering image which is at tentre
of our reason for growing these plants.

Where a medium is deficient in a requirement wedree
understand this and take measures to manage the
consequences. For example we wire trees into b
newly re-potted to provide a physical anchor wiiiey re-
establish their root structure. In example calchiotking

of mineral absorption caused by hard water can be
compensated for by periodic watering with Miracidda
ericaceous feeds which will then effectively act as
antidote.

The balance in my mind has led me like severaloaf §
use kanumaand it is then important to understand the
required watering technigu&anuma unlike akadamaand
home grown mixtures does not have any real tendemcy
support capillary distribution of water in its vohe.
Satsuki Azalea are lazy plants if they have thest fin
water they will not explore and this therefore reegi the
medium to be allowed to dry significantly before- re
watering. Also the natural plant likes a high hdiy.

Remembering, that the core of a pot will be atakigemes

of pot environments it is important that a cyclehefavy
waterings are followed by periods of drought. This
encourages the lazy roots to seek out water and thu
establish a strong network. Keeping the edge efpbt
damp and the core dry will reinforce this and tregs8ki
Azalea will forgive a multitude of sins if their &ds are in

a high humidity environment, therefore misting amalter
trays are the order of the day.

Oh and feeding is a whole new area of contradictiod
confusion for another day.

Looking back at these words they probably rambleemo
than | would like but if they provoke thought thére time
to write them has been worthwhile. If Ray willall and
you give an indication of points of interest thaé tabove
has triggered then in the future maybe exploringiga in
more detail will develop more robust conclusiornday,
however, | would like to have some challenges faranm
detail and a clear understanding with you all tinetre is
not one right way but a variety of ways and fromsth you
must choose a path that leads you to your right whlye
most important way though, is to enjoy your Satsuki
Azaleas.

Paul Eslinger.



Pruning Case Studies.

This piece is to provide an overview as to my fegdire:
pruning/shaping/styling, (Which is it?) but befdrgo into
that, a question.

“How many of you feel intimidated by your Satsuki’s

| ask this because since Dai-Ichi opened their dhyrkere
in the Midlands, the popularity of these trees blasvly
spread throughout the region, much as it did inSbeth
West thanks to Alex’s influence. Because bonsawgre
in the area know of my association with Satsukmnl @ten
asked questions by this new breed of enthusiasts. @
the most common questions is “How do | prune it?” o
more often than that “I'm afraid to touch it!”

It seems Satsuki have got a reputation in the bonsdd
for being difficult to keep and train. In some watyss
reputation is deserved because it is relatively easkill
large specimens with lack of care and attention.miyn
experience, Satsuki appear to be less forgiving thther
bonsai subjects.

They are assumed to be temperamental & delicatghena
brought about by their so called semi-hardy natBeghaps
it's because some aspects of Satsuki culture gresite to
the bonsai norm. Here | refer to re-potting & pngniin
what is virtually mid-summer. | know when | firstasted
collecting Satsuki | felt the same trepidation blatough
perseverance and learning from mistakes | beliewnl
now beginning to understand these plants. Liketrak

species used for bonsai, once you get to know their

individual needs & requirements they will rewarduywith
strong healthy growth.

In my experience, 99% of Satsuki problems are chbse
something wrong at or below soil level. Wrong piagt
medium, (See Paul's article, page 2) incorrect virage
and/or incorrect feeding being the most obviousrstrin
my case it was the watering regime that took aobtime
to get right but maybe that's a future article hesesal've
just realised I'm wandering right off track!

Regular readers will know that for some time nowalve
been experimenting with ways of pruning SatsuKil. {se
the word “pruning” for the sake of this article)

| must just state here at the beginning that thigla is
about pruning styled trees for shape, not stylingmf
scratch.

Like everything in life there is a correct way amdvrong
way to do everything. (Or should | say a perceixgtt &
wrong!) In the case of Satsuki the *“correct” way of
pruning, in general, is to thin growth to two sh®wahd then
reduce these to two leaves. All branches/twigs them
wired and positioned to form “pads”

Case Study Yollows this procedure.
Case Study 2is, in the words of Monty Python

“Something completely different”.

Read on........



Case Study 1. For those of you who are new to the Society | sthoul
perhaps explain that the tree in question was dniheo

Variety: Kinsai demo trees worked on by a Japanese Master at thekba
Style: Informal upright. (Moyogi) Society/FoBBs joint show held in Plymouth in 1998
Age: Unknown. The tree was later potted and presented to FoBBs fo
Owner: FOBBs inclusion in the National Collection. _

In the time it has been there | understand it reenlre-
As mentioned in the last newsletter | am now changith potted once but looking at it, the foliage has heen
the upkeep of the National Collection Satsuki aé th touched since the initial styling. This lack ofeattion was
Botanical Gardens in Birmingham. probably due to the fact that for the first coupteyears in
If you look at the picture below, (Pic.1) you wike it is the collection it put on very little growth with afse
more of a bush than a styled tree. flowering. | put this slow start down to the faoin ideal

conditions at the collection site.

Anyway, last year things picked up with a good spmir
growth and a fair show of flowers, albeit three ksetater
than mine just a few miles down the road.

| had intended to take the tree down to Plymouthdiacit
the help of Alex in attacking this brute so | coulke
pictures of the Master at work but as things workeidl |
just couldn’t manage to get there.

In the end | carried out the work myself over a euwf
weekends at the Gardens. (This was a mistakent spest
of the time giving impromptu lectures and even dead in
a wedding video!)

Because this tree has been neglected for 7 yemgaing
to take a few seasons to get it back to anythike
reasonable. Although the main branch positionsstlleas
the original styling the twiggy growth on each tfam the
pads has been left unchecked. Not obvious from the
photographs, these twigs are between 27- 3” lorty wibit

of foliage at the ends. The aim is to get thesek ltaca
manageable size over time, but how? If | just ctiegm all
back to the required length | would be left withlithle
forest of brown, dead looking twigs on each branciot
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something you would expect to see in the National
collection! On the other hand, if | just wire thexthdown |
would end up with pads the size of dustbin lids!

' c.2.
View on bottom left pad. The twig length from fH®to is
not obvious but you do get some idea of the size.

The answer, although not ideal, is a compromisende
up to 50% of the foliage/twigs to allow in lightchair, and
then wire in the remaining twigs to reduce the pae as
best as possible. This thinning and wiring process
encourage back budding closer to the main branch.
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Pic. 3.

Bottom left pad after thinning and placing of twigs
although it looks very sparse light and air circtitan will
soon encourage new growth on the bare twigs.

This procedure was carried out on all of the brascim
turn. You can see from Pi8. that this pad looks very
sparse and is still rather large. Now that lightl @r can
get into the bare twigs back budding will occur.

Picture 4. shows the finished tree. Because opthblems
| mentioned earlier | have to admit that the erglitedoes
look a bit sad but | am confided that with a lotToE.C. it
will soon be back in shape. Over the next Monthafge
new growth will be trained and old removed to brihg
profile in to create a more balanced appearance.
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Pic. 4
Almost finished. Somewhere between 10 — 12 hotes af
starting. Some people will say | took too much aofffiers
not enough! Oh well you can’t please every onem a
happy with the result and | believe time will prawe right.
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Case Study 2.

Variety: Goyoten.

Style: Informal upright. (Moyogi)
Age: Unknown.

Owner: Ray Beddow.

This tree has been in my possession now for abgeiass
and is extremely healthy, fast growing and flowers
profusely every year.

As you will have just read, the “correct” way taipe/ style
took the best part of 2 days on the Kinsai. Fingoif only
have one or two specimens to do or plenty of free t |
have neither.

Some years ago it occurred to me that you can lee ov
protective with Satsuki’s. It was with this thoughtmind
that | decided to adopt the “cruel to be kind” noethof
pruning based on the following observations:-

Point 1. — In Japan Satsuki are used in park andside
planting schemes much as Spirea and the like ae s
municipal schemes here. | doubt very much that the
Japanese equivalent of the Council parks gardeaes g
around trimming to two shoots, two leaves! No, Irgie it

a good hair cut with shears much like we treatgtriv

Point 2. — In Japan Satsuki growers grow the tringy
want first and worry about the branches later. dehaeen
photo’'s of old a trees where every branch has been
removed in order to grow a new set.

Point 3. — Not Satsuki related | know but some 50ydars
ago Rose growers found that pruning their plant$ \ai
hedge trimmer gave the same, if not a better réisait the
accepted method!
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With these thoughts in mind | decided to set tothva
lesser bonsai specimen first, just in case it wentibly
wrong.

A trained, karume azalea was the guinea pig. Yoy ma
recall the article in issue 23 well, that plantvsued and
flourished so this year | decided "what the helfiddet rip

on my biggest Satsuki.

Pic. 5. The tree before pruning.

The procedure is really quite simple; first remevs dead
flower or foliage as per Case 1. Next, supportdae with
the palm of one hand whilst shearing off all thewgh to
form a uniform pad approximately 1” thick. (Nexme |
might take it down to half this depending on whappens)
See Pic. 6.

Trim the periphery of the pad to the shape you irecand
that’s it. Move on to the next pad.
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Pic. 6.
Supporting the pad really is necessary but
watch out for the thick, pink twigs!!!!

;)', : -. s ‘ _
Pic. 7.
The same pad after shearing. (All fingers intact)
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The finished tree.
Conclusions.

Case 2, although crude will, | believe give the sassults

as Case 1 come next flowering season. Only timeteiil

and you will be kept informed either way. | fullypect to
see an explosion of shoots from all the cut endsaacept
that a lot will have to be removed. Whether theseots
have time to mature and flower next year is debatab I

did perform this work rather late in the season.

Obviously the pruning method you adopt is down to
personal choice. Case 2 is an experiment in pruning
techniques and will take several years yet befaanldraw
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a conclusion and/or recommendation. It could be an
expensive, egg-on-face experiment but that’'s whstirtg
different techniques is all about surely!

Anyway, to conclude — Case 1 took approximately 1@
hours over 2 days and a hell of a lot of wire.

Case 2 took approximately 10 — 15 minutes and me!wi
The choice is yours. | will keep you updated onheiees
progress over the next year — watch this space.

P.S.

After performing all of the above | was given a kao
review. (See page 1) The review will be in a lassue but
one thing | have to mention now is the book author’
method of pruning. He advocates shearing pads @pesh
prior to fine tune trimming and twig placement — a
combination of the two studies. Almost a vindicataf my
heretic actions!

And finally.....

I would like to thank Paul for his contributionkhow from
experience that it is difficult to sit down and gdurtgers to
keyboard but once you start it really is quite easgs,
you’re right; this is a not so subtle hint to gedrms of you
contributing. Go on have a go.

How's the weather been for you?

| only ask because | can’t remember another Jkéythe
one we’ve just had. It started off with drought dibions
and threats of hose pipe bans moving to heavyathiahd
finishing off with a tornado & floods! (4 miles finer
Northeast and | would have been searching neiglsbour
gardens for trees.)
Never before can | remember going for over a weekuly
without having to water a single tree!

Ed.
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